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Technical notes

Measurements and material:

The measurements of the relief fragments presented in chapters 3-4 refer to the preserved
decorated surface unless otherwise stated. Width precedes height. The material of the fragments
is limestone unless otherwise noted. The best-preserved pieces show that this limestone was of
very high quality and white in color. The same type of stone was used throughout the complex

and has been identified by Dieter Arnold as limestone from Tura.!

Drawing conventions:

The drawings of the relief fragments use varying line weights. Raised (and sunk) relief is
featured by three different line weights. With the light always coming from the top left, the outer
contour of a raised (and sunk) object is defined by a heavy “shadow line” and a medium-weight
“light line.” The thinnest line indicates incisions, top edges, or ridges within the raised relief. An
exception was made for the depiction of the sky in the form of a star band. The sky is usually
raised; when the stars were not incised but raised above the level of the sky, their contours were
shown with “light” and “shadow” lines. In all other cases, the overlapping interior parts with
varying heights of the relief surface were illustrated with the thinnest line weight or, in
exceptional cases, through shading. Dotted lines were used to indicate the border of two
differently painted areas when these were not distinguished in relief carving; they were also used
for additional painted details. Areas that do not include any preserved original surface are
depicted in grey. Within the raised portion of a relief, a grey fill was used only for deep damage,
not if the raised surface was only worn. Incised lines that originally continued can thus end on a
drawing without any damage being indicated. An undefined area that is raised above background
level but does not preserve a contour, because it is surrounded by damaged surface, is featured
with hatching. Dashed hatching was used for the remains of plaster on the surface of a piece.
Masonry edges are indicated by lines that are thicker than the lines used for the outermost

contour of a fragment.

! Dieter Arnold with contributions and an appendix by Adela Oppenheim and contributions by James P. Allen, The
Pyramid Complex of Senwosret III at Dahshur: Architectural Studies, PMMA 26 (New York, 2002), p. 29.

VII






Introduction

Our knowledge of Middle Kingdom royal women is unfortunately rather limited, and due
to the poor state of preservation of most Middle Kingdom funerary complexes little is known
about the monuments for their mortuary cult. In addition to the ka-pyramid of the king, the
pyramid complex of Senwosret III (ca. 1878—1840 BCE) at Dahshur included six subsidiary
pyramids with chapels for the mortuary cult of their owners, presumably all royal women (see
below). In the area where these chapels once stood, the Metropolitan Museum’s excavations
have uncovered altogether more than 4,000 fragments with relief carving from their wall
decoration.? From the north chapel of pyramid 8, which belongs to the king’s wife and king’s
mother Khenemetneferhedjet Weret I, about 1,200 of these fragments were recovered, making
this not only the best-preserved decoration of a queen’s chapel within the pyramid complex of
Senwosret I1I, but actually the best-preserved chapel for a royal woman in any Middle Kingdom
pyramid complex, which is why the remains of this chapel in particular deserve a detailed
publication. A careful study of the chapel’s relief fragments allows the reconstruction of its
decoration, which will be presented here.

The aim of this dissertation, which is based on the archeological material recovered by
The Met’s excavations, is to study and publish the surviving relief fragments of the north chapel
of pyramid 8, to reconstruct the chapel’s wall decoration in detail, and to address questions that
arise directly from this material. For this dissertation, the author decided to undertake an
archaeological study and publication that focuses in detail on the remains of this one chapel
rather than to present a broad study of the most important material from all the various chapels of
the royal women in the complex. The latter scope would not have allowed a detailed study of the

material and the incorporation of the many small pieces that, despite their size, provide valuable

2 These are the fragments excavated in the area of the chapels. Excavation of old spoil heaps to the north of the
king’s pyramid have yielded several hundred more; however, for most it is not clear from which building in this part
of the complex they originally derived. In this area there are several chapels of royal women, as well as the king’s
north chapel. In addition, there are many fragments found during the excavations of the area between the north
chapel of Senwosret III and the nearby east chapel of pyramid 2 that clearly derive from the queen’s chapel. (Many
can likewise be assigned to the king’s monuments; for others it is unclear to which of the two buildings they
belong.) The total number of fragments from the wall decoration of the royal women’s chapels can be estimated as

being about 4,500.



information. Prior to focusing on the material of the north chapel of pyramid 8, the author
undertook a survey, documentation, and general study of the decorated relief fragments of all
chapels for royal women in the complex of Senwosret I11. The material of the less well-preserved
chapels will be published at a later time, but a few relevant pieces that were important for
reconstructing the north chapel of pyramid 8 are included here.

Many fragments could be joined, which was an essential step that led to more information
about the wall layout and the content of inscriptions.> Such joins were mainly achieved through
working with the actual pieces stored in the expedition’s magazine in Egypt, but in many cases
the author’s study and reconstruction of the decoration back in New York brought about the
realization that pieces might fit together. This idea was then later tested with the original
fragments in Egypt. Many joins could be established as such only by physically seeing and
feeling whether the broken edges fully lock into one another, a task that can be done only with
the original pieces. Some joins were obvious and easy to make, while others were more
challenging, especially when fragments joined not along the decorated surface, but rather only at
a very small area of the broken edges. Arguments for why a piece should belong at a certain
place on the wall sometimes became superfluous when it joined a piece for which the position on
the wall was clear. Likewise, several arguments for where decorative elements should be placed
in relation to each other based on theoretical reconstructions became obsolete when new joins
were made.

Obviously not all of the approximately 1,200 recovered relief fragments of the north
chapel of pyramid 8 provided relevant information. More than 350 fragments feature parts of the
vaulted ceiling decoration, which consisted of rows of large stars. A few relevant pieces of the
ceiling decoration were documented and are presented here, but most fragments were not
incorporated, as they did not offer any additional information. Pieces that were likewise sorted
out were fragments that showed only other decorative patterns (parts of a kheker-frieze, block
borders, or part of the dado) and did not present an unusual feature, any significant additional
decorative elements, or any other evidence for the reconstruction. Unless represented otherwise,
at least one large example of each such pattern was included. Small pieces with the depiction of a

sky used as a border (also called a star band) that represent a type known through other pieces

* The majority of the joins were made by the author; others were found by various other members of the expedition,

among them especially Adela Oppenheim.



and that did not show other elements are likewise not featured in this study. Also, very small
fragments that preserved only a small part of an object (such as a very small part of a limb of a
male figure or part of separation lines of the offering list) are not presented here.

Many other minor fragments, however, were incorporated into the present study when
they contributed any kind of information not provided by other pieces. The surface of cat. no.
121, for example, is very small (2.4 x 2.0 cm) and preserved only part of a sign, but this piece
shows that this hieroglyph existed in the chapel, and what type of inscription it belongs to can
even be suggested. A few pieces that were found in or close to the area of pyramid 8’s north
chapel and been identified as probably being intrusive are included here.

All fragments received an initial detailed visual examination to determine whether they
should be documented. The material that was not documented in detail and is not presented in
this written study was nevertheless always considered when looking for joins. As knowledge of
the decoration of the chapel evolved, such a visual examination of the fragments was repeated
several times and more pieces were added to the documentation over time. This approach
resulted in about 550 fragments that were documented and studied in detail, and from these
derive the 237 pieces from the north chapel of pyramid 8 presented here.*

In order to document the material, both detailed drawings and photographs were made.
The author worked closely with the expedition’s artists who traced the relief decoration directly
from the original pieces onto Mylar placed on top of the relief surface. Later, these pencil
drawings were converted off-site by various draftspersons into digital drawings. It can be
difficult to determine where an original carved line runs and where damage lies, especially if the
limestone surface is eroded, and if delamination has occurred that might create raised areas on
the stone surface. The author is indebted to the marvelous eyes of the various artists who drew
the reliefs so true to their originals. A poorly preserved carved surface often required discussions

between the draftsperson and the present author to capture it as objectively as possible; however,

4 Twelve of these pieces have been published previously (and for several, more joins were found later); see Isabel
Stiinkel, “The Relief Decoration of the Cult Chapels of Royal Women in the Pyramid Complex of Senusret III at
Dahshur,” in Abusir and Saqqara in the Year 2005: Proceedings of the Conference Held in Prague (June 27-July 5,
2005), ed. by Miroslav Barta, Filip Coppens, and Jaromir Krej¢i (Prague, 2006), pp. 147-166; and Adela
Oppenheim, “Appendix: Relief Decoration of the King’s Temples and the Queens’ Chapels,” in Dieter Arnold with
contributions and an appendix by Adela Oppenheim and contributions by James P. Allen, The Pyramid Complex of
Senwosret III at Dahshur: Architectural Studies, PMMA 26 (New York, 2002), pp. 133—146.
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it should be noted that despite all attempts to render the relief as exactly as possible, each
drawing is an interpretation of the piece.

Photography was done by the excavation’s photographers, although this study also
includes many photographs by the author, as the official expedition photographs that were taken
prior to 2005 were shot on film and mostly only in black and white. In these cases the author’s
own digital photographs are shown here. Photographs are generally considered true to the piece,
but distortion exists and a photograph cannot necessarily capture all important aspects of the
carving, because shadows, which bring out the relief, cannot be created in all directions at the
same time. This is why the combination of a photograph and a drawing was chosen here as the
best means to document and present the reliefs. To conserve the artists’ time, a few very minor
fragments and the few intrusive pieces were not drawn; those are shown here only in
photographs.

The following study begins with the archaeological context of the chapel and a discussion
of the sources known for its owner (chapters 1-2). A detailed study and analysis of the chapel’s
surviving fragments and a few relevant pieces from other chapels are presented in chapters 3—4.
This study allows the reconstruction of the chapel’s decoration, which is featured in chapter 5.
Intriguing questions about the omission of titles and of the name of the chapel’s owner are
investigated in two excursuses as chapters 6—7. Conclusions on the decorative and building
process, the size of the chapel, and comparisons to other monuments are given in chapter 8§,

which is followed by a short appendix with the queen’s titles.



1 The Archaeological Context of the Chapel

1.1  The Pyramid Complex of Senwosret III and the History of the Site

The pyramid of Senwosret III at Dahshur is flanked on its north and south sides by subsidiary
pyramids. These included a ka-pyramid for the king at the southeast corner and six more
subsidiary pyramids, which probably all belonged to royal women (see figs. 1-2).> The latter had
small chapels for the mortuary cult of their owners; the decoration of one of them is the focus of
this study.

According to Dieter Arnold’s study of the architecture of the complex, the pyramids on
the south side of the king’s pyramid (pyramids 7-9) belong to an earlier construction phase,
while those in the north (pyramids 1-4) were slightly smaller and planned later.® Pyramids 8 and
9 in the south each have separate underground apartments, while those of the subsidiary
pyramids on the north side are connected. The latter share an access shaft to the “queens’
galleries” with an upper corridor that leads to four underground burial chambers located under
their respective pyramids. Probably at an even later stage, this underground structure was
enlarged with a lower corridor that forms a subsidiary queens’ gallery with additional burials of
royal women for whom no aboveground structures have yet been found.”

A small pyramid temple adjoined the king’s pyramid on the east side, and a north chapel

for him was present as well.® The king’s pyramid and these two structures were surrounded by an

5 See Arnold, Pyramid Complex of Senwosret III, pp. 58—68, 75-86. Pyramid 7 can be identified as the ka-pyramid
for the king, and pyramids 2, 3, 8, and 9 all belonged to royal women, as to be expected. The owners of pyramid
nos. 1 and 4 are unknown. Jacques de Morgan et al., Fouilles a Dahchour en Mars—Juin 1894 (Vienna, 1895), p. 53,
fig. 116, p. 56, found a statuette of a high official in the burial chamber of pyramid 1; however, this does not
necessarily mean that this statuette belongs to the original owner of the structure. The object could be intrusive, or
the statuette’s owner could have been buried in the tomb at a later stage; for the latter possibility, see Arnold,
Pyramid Complex of Senwosret I, p. 60.

¢ Arnold, Pyramid Complex of Senwosret III, pp. 58-59, 68—69.

7 Ibid., pp. 69-74.

8 The decoration of the monuments built for the king are being studied by Adela Oppenheim; see Adela Oppenheim,
“Aspects of the Pyramid Temple of Senwosret III at Dahshur: The Pharaoh and Deities” (Ph.D. diss., Institute of
Fine Arts, New York University, 2008); Adela Oppenheim, “The North and South Walls on Senwosret I1I’s North

Chapel at Dahshur,” in Ancient Memphis: ‘Enduring is the Perfection.” Proceedings of the International Conference
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inner enclosure wall. A second, outer enclosure wall surrounded the king’s pyramid and the
seven subsidiary pyramids flanking it. In a later phase, the pyramid complex was enlarged and a
vast temple was built to the south of the original outer enclosure wall; at this stage the original

outer enclosure wall was enlarged on the north and south sides.

200 Meters

Fig. 1. Plan of the pyramid complex of Senwosret III at Dahshur. 1-4) Subsidiary pyramids nos.
1-4, built for royal women. 5) King’s north chapel. 6) King’s pyramid temple. 7) Subsidiary
pyramid no. 7, built as king’s ka-pyramid. 8-9) Subsidiary pyramids nos. 8-9, built for royal
women. 10) Inner enclosure wall. 11) Original outer enclosure wall. 12) King’s south temple. 13)

Outer enclosure wall. 14) Causeway.

held at Macquarie University, Sydney on August 14—15, 2008, ed. by Linda Evans, OLA 214 (Leuven, 2012), pp.
397-424; Adela Oppenheim, “The Early Life of Pharaoh: Divine Birth and Adolescence Scenes in the Causeway of
Senwosret III at Dahshur,” in Abusir and Saqqara in the Year 2010, ed. by Miroslav Barta, Filip Coppens, and
Jaromir Krejéi, vol. 1 (Prague, 2011), pp. 171-188; Oppenheim, “Appendix: Relief Decoration,” in Arnold, Pyramid
Complex of Senwosret 111, pp. 133—146.
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Fig. 2. Model of the pyramid complex of Senwosret III (constructed by Ronald Street, The
Metropolitan Museum of Art, 2014-15).

The pyramid complex of Senwosret I1I was first explored in 1839 by the engineer John
Shae Perring, who was working for the British officer Richard William Vyse.® The work was
part of a general survey on pyramids, and Perring excavated the area on the north side of the
king’s pyramid with the hope of finding its entrance. During these excavations he unearthed
relief fragments, several of which were published as drawings in his short, seven-page report on
the site.!? These reliefs included several pieces that very probably derive from the east chapel of
subsidiary pyramid no. 2, which belongs to the king’s wife Neferethenut;'! one of these reliefs is
discussed in the following (see cat. no. 243).

Another unsuccessful attempt to find the entrance to the king’s pyramid was made
between 1882 and 1883 by Gaston Maspéro, who unfortunately removed much of the pyramid’s

brick core during his work. Jacques de Morgan, his successor as director of the Service des

® For the history of the site, see Arnold, Pyramid Complex of Senwosret III, pp. 15-18.

19 Howard Vyse, Appendix to Operations Carried On at the Pyramids of Gizeh in 1837. Containing a Survey by J. S.
Perring, Esq. Civil Engineer, of the Pyramids at Abou Roash, and to the Southward, Including those in the Faiyoum,
vol. 3 (London, 1942), pp. 57-63.

1 Tbid., pl. between pp. 62 and 63, figs. 5-9. Neferethenut seems to have been a king’s daughter as well; see Dieter
Arnold, Adela Oppenheim, and Isabel Stiinkel, “Le complexe pyramidal de Sésostris III a Dahchour,” in Sésostris
1II: Pharaon de léegende, ed. by. Fleur Morfoisse and Guillemette Andreu-Lanoé (Lille, 2014), p. 102.
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Antiquités de ’Egypte, worked at the site in 1894 and excavated various areas of the complex.'?
In addition to finding the burial chamber of the king’s pyramid, he discovered the “queen’s
galleries” and in them the two famous jewelry deposits. He published a plan of the complex,
which included several monuments around the king’s pyramid that he identified mistakenly as
mastabas (later numbered 1-9 by the Metropolitan Museum’s expedition).!* The publication of
his work also included drawings of several relief fragments that were found on the north and
south sides of the king’s pyramid; these belong to the chapels of the royal women, but it is very
likely that none of them belong to the north chapel of pyramid 8.4

In the following years, some short explorations were undertaken, but it was not until 1990
that the pyramid complex of Senwosret III became the focus of detailed excavations and study,
when the Metropolitan Museum began its work at the site under the directorship of Dieter
Arnold, and in recent years with Adela Oppenheim as co-director. In 1994 a spectacular jewelry
deposit was found in the subterranean apartments of pyramid 9, which belongs to the king’s wife

Khenemetneferhedjet Weret 1113

12 For his work at several different sites at Dahshur, see de Morgan, Fouilles @ Dahchour 1; and Jacques de Morgan
et al., Fouilles a Dahchour en 1894—1895 (Vienna, 1903).

13 De Morgan, Fouilles ¢ Dahchour 1, pl. between pp. 48 and 49, fig. 105, p. 50.

4 Tbid., p. 76, fig. 178-180 (from the south of the king’s pyramid), p. 77, fig. 182 (from the north of the king’s
pyramid). In his text, de Morgan did not specify where on the north and south sides these reliefs were found. On the
general plan of the complex (pl. between pp. 48 and 49, fig. 105), he noted rough find spots by type of object,
however, and the area in front of the north chapel of pyramid 9 is marked as a find spot for three reliefs. These are
probably those published as figs. 178—180.

15 Adela Oppenheim, “Appendix: Finds from the Tombs of the Royal Women,” in Dieter Arnold with contributions
and an appendix by Adela Oppenheim and contributions by James P. Allen, The Pyramid Complex of Senwosret 111
at Dahshur: Architectural Studies, PMMA 26 (New York, 2002), pp. 127-133; Adela Oppenheim, “The Jewellery
of Queen Weret,” in Egyptian Archaeology 9 (1996), p. 26; Adela Oppenheim, “A First Look at Recently
Discovered 12th Dynasty Royal Jewelry from Dahshur,” in KMT 6 (1995), pp. 10-11; Adela Oppenheim, “The
Royal Treasures of the Twelfth Dynasty,” in Egyptian Treasures from the Egyptian Museum in Cairo, ed. by
Francesco Tiradritti (Vercelli, 1998), p. 141; Rosanna Pirelli, “Necklace of Queen Weret,” “Bracelets of Queen
Weret,” “Scarabs of Amenembhat II,” “Anklet of Queen Weret,” in Egyptian Treasures from the Egyptian Museum in
Cairo, ed. by Francesco Tiradritti (Vercelli, 1998), pp. 146-147; Daphna Ben-Tor, “Two Royal-Name Scarabs of
King Amenembhat II from Dahshur,” in MMJ 39 (2004), pp. 17-33.
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Dieter Arnold has studied the architecture and building phases of the complex, resulting
in several publications.!® Regarding the royal women, an important outcome of his work was to
identify the large aboveground structures that had been built for the royal women as small
pyramids rather than mastabas, as de Morgan had thought them to be.!” In addition, he
established that the two “mastabas” that de Morgan had included in his plan to the east of the
king’s pyramid are not independent monuments; instead, de Morgan had misidentified the brick
subfoundation of the inner enclosure wall in these two areas.!8

The Metropolitan Museum’s excavation revealed further that an intriguing architectural
design was used for the king’s pyramid, as it featured a paneled wall with recesses and
projections at its bottom, which is the same design used for the enclosure walls.!® According to
Dieter Arnold’s most recent study of the architecture of the pyramid complex, the subsidiary
pyramids also had such bastioned walls.?’ That the king’s pyramids and the pyramids of the royal
women all had such a paneled foot created a strong visual unity (see fig. 2) and underlined the
union of the king and his royal women.

The pyramid complex of Senwosret III had been regarded for a long time as the actual

burial place of the king himself, with his funerary monument at Abydos being interpreted as a

16 Mainly Arnold, Pyramid Complex of Senwosret III; see also Dieter Arnold, “Changing the Shape of the Pyramid
of Senusret I11,” in Abusir and Saqqara in the Year 2005: Proceedings of the Conference Held in Prague (June 27—
July 5, 2005), ed. by Miroslav Barta, Filip Coppens, and Jaromir Krej¢i (Prague, 2006), pp. 108—115; Dieter Arnold,
“Pyramid Shapes of the Twelfth Dynasty,” in BES 18 (2008), pp. 91-101; Dieter Arnold, “Neue architektonische
Erkenntnisse von der Pyramide Sesostris’ III. in Dahschur,” in Sokar 23 (2011), pp. 70-77; Dieter Arnold, “Weitere
Erkenntnisse zur Umfassung der Pyramide Sesostris’ III. in Dahschur,” in Sokar 24 (2012), pp. 24-31; Dieter
Arnold, “Transportwege zu Pyramidenbaustellen in Dahschur,” in Sokar 30 (2015), pp. 68—77; and Dieter Arnold,
“Ein Modell des Pyramidenbezirks Sesostris’ III.: Modermne Rekonstruktionsfragen—antike Bauprobleme,” in Sokar
31 (2015), pp. 26-37.

17 Arnold, Pyramid Complex of Senwosret I1I, p. 58.

18 Ibid., p. 75. Therefore there are no pyramids nos. 5 and 6.

19 Arnold, in Abusir and Sagqara in the Year 2005, pp. 108-115; Arnold, in BES 18 (2008), pp. 91-101; Arnold, in
Sokar 23 (2011), pp. 70-77.

20 See the new reconstruction in Arnold, Oppenheim, and Stiinkel, in Sésostris III, p. 96, fig. 1; Dieter Arnold and
Adela Oppenheim, “Model of the Pyramid Complex of Senwosret III, Dahshur,” in Ancient Egypt Transformed: The
Middle Kingdom, ed. by Adela Oppenheim et al. (New York, 2015), p. 84, cat. no. 26; Arnold, in Sokar 31 (2015),
pp. 26-37.



cenotaph. However, the king’s burial chamber at Dahshur does not seem to have been used, and
no other chamber that could have contained the king’s burial has been found.?! The monuments
of Senwosret III at Abydos have been investigated by the University of Pennsylvania expedition
to South Abydos, led by Josef Wegner, who believes that it is more likely that the pyramid
complex of Senwosret III at Dahshur is not the king’s actual burial place and that he was buried
at Abydos instead.?? If this is indeed the case, then one wonders why his royal women were not
buried with him, especially as some of the burials at Dahshur clearly happened after Senwosret
III died. Even if his actual burial was not at Dahshur, a union of the royal women with the king
would have still existed, but in this case it would have been formed with his symbolic burial
only. Future excavations at the funerary complex of Senwosret III at Abydos will hopefully shed

more light on the question of whether the king was indeed buried there.

1.2 Pyramid 8 and Its Canopic Burial

The pyramid of Khenemetneferhedjet Weret I (pyramid 8) is located to the south of the king’s
pyramid, situated in a row (see figs. 1-2) with the king’s subsidiary pyramid (pyramid 7) and
with pyramid 9, which belongs to Khenemetneferhedjet Weret 11, the main wife of Senwosret III
(about whom see also chapter 7). Like the other pyramids of the complex, pyramid 8 had a

2L Arnold, Pyramid Complex of Senwosret II1, pp. 32-37, 43-45.

22 See, for example, Josef W. Wegner and Muhammed A. Abu el-Yazid, “The Mountain-of-Anubis: Necropolis Seal
of the Senwosret III Tomb Enclosure at Abydos,” in Timelines: Studies in Honour of Manfred Bietak, ed. by Ernst
Czerny et al., vol. 1 (Leuven, Paris, and Dudley, MA, 2006), pp. 419-435; Josef Wegner, The Mortuary Temple of
Senwosret III at Abydos, PPYE 8 (New Haven and Philadelphia, 2007), pp. 392-393; Josef Wegner, “The Tomb of
Senwosret I1I at Abydos: Considerations on the Origins and Development of the Royal Amduat-Tomb,” in Archaism
and Innovation: Studies in the Culture of Middle Kingdom Egypt, ed. by David P. Silverman et al. (New Haven and
Philadelphia, 2009), pp. 103—163; Josef Wegner, “Le complexe funéraire de Sésostris III & Abydos,” in Sésostris I11:
Pharaon de légende, ed. by. Fleur Morfoisse and Guillemette Andreu-Lanoé (Lille, 2014), pp. 108-113; Josef
Wegner, “Revealing a Hidden Tomb: A Look at Excavations inside the Tomb of Senwosret II1,” in Expedition 56,
no. 1 (2014), pp. 8-15.

23 Pierre Tallet, Sésostris Il et la fin de la XII° dynastie (Paris, 2005), pp. 18, 230-231, believes that
Khenemetneferhedjet Weret I and Khenemetneferhedjet Weret II are the same person. He suggested that
Khenemetneferhedjet Weret I owned both pyramid 8 and pyramid 9; he sees pyramid 9 as her real burial place and
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brick core and a limestone casing.?* Its base length was 42 cubits (about 22 m), and its height
was originally reconstructed as being the same. As mentioned above, Dieter Arnold is now
reconstructing the subsidiary pyramids with a bastioned wall at their bottoms (see figs. 1-2), but
it is unknown how tall this wall was and where the angle of the pyramid started. The total height
of pyramid 8 including the wall could very well still have been about 22 m; however, this height
is uncertain.?> Pyramids 8 and 9 were the largest pyramids for royal women within the complex,
both are located on the preferred south side of the king’s pyramid,*® and they seem to belong to
an earlier building phase, while the subsidiary pyramids on the north side were slightly smaller
and seem to belong to a later one.?” The size, position, and building phase of these two pyramids
show the central role of their owners for the king.2?

An 11 m deep shaft beneath the center of pyramid 8 leads to a very small chamber that de
Morgan found sealed (see fig. 3). Not large enough to accommodate an actual burial, it contained
only a granite canopic chest with uninscribed alabaster jars.?’ No other burial apartments were
found by de Morgan or the Metropolitan Museum’s expedition. Khenemetneferhedjet Weret I’s
Dahshur pyramid thus seems to have functioned only as a cenotaph and the queen was likely
buried elsewhere, probably in the pyramid complex of her husband Senwosret II in Lahun (see

chapter 2.2).

pyramid 8 as a symbolic burial. This suggestion can be rejected, as a symbolic burial place is already part of the
subterranean chambers of pyramid 9 and pyramid 8 and 9 have the same size. There is no known parallel for a queen
or a king owning directly next to their burial pyramid an additional symbolic pyramid the same size as the pyramid
for the actual burial.

24 For the architecture of pyramid 8, see Arnold, Pyramid Complex of Senwosret I1I, p. 82

25 According to Dieter Arnold, verbal communication with the author in November 2015.

26 For the south as the preferred location, see Peter Janosi, Die Pyramidenanlagen der Koniginnen: Untersuchungen
zu einem Grabtyp des Alten und Mittleren Reiches, Untersuchungen der Zweigstelle Kairo des Osterreichischen
Archiologischen Institutes 13, DOAW 13 (Vienna, 1996), p. 72.

27 See Arnold, Pyramid Complex of Senwosret III, pp. 58, 60, 62, 65, 67, 75-76, 82.

28 This also expresses a union with the king, as do the triad statues of Senwosret 11I; see below.

2 De Morgan, Fouilles a Dahchour 1, pp. 76-77; Arnold, Pyramid Complex of Senwosret I1I, p. 83.
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Fig. 3. The pyramid of Khenemetneferhedjet Weret I (pyramid 8) with its north and east chapels

and the grid plan of the Metropolitan Museum’s excavation (each square is 10 x 10 m).

A symbolic burial can also be found for Khenemetneferhedjet Weret II, the owner of
pyramid 9 in the Dahshur complex of Senwosret III. The elaborate underground structures of this
pyramid included an actual burial chamber and a “south tomb.”? Similar “south tombs” are also
known for the two royal women who were buried in the pyramid of Amenemhat II1.>! However,

in these three other cases, the actual and symbolic burials of the royal women were incorporated

30 For the underground apartments of pyramid 9, see Arnold, Pyramid Complex of Senwosret III, pp. 77-80.

31 As well as for Amenemhat III himself; for all three, see Dieter Arnold, Der Pyramidenbezirk des Konigs
Amenemhet III. in Dahschur, vol. 1, Die Pyramide, AV 53 (Mainz, 1987), pp. 17-61. See also Dieter Arnold,
“Buried in Two Tombs? Remarks on ‘Cenotaphs’ in the Middle Kingdom,” in The Archaeology and Art of Ancient

Egypt: Essays in Honor of David B. O’Connor, ed. by Zahi A. Hawass and Janet Richards, CASAE 36 (Cairo,
2007), pp. 55-61.
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within the same main structure and were not shared between two sites, as seems to have been the
case for Khenemetneferhedjet Weret I.

The canopic chest and the jars were transferred to the Egyptian Museum in Cairo.
Unfortunately they cannot be identified today among the other canopic equipment that de
Morgan found at Dahshur.>> De Morgan did not note whether the jars were filled. Arnold
suggested that the jars probably contained the organs of the queen, because the canopic shrine
had been sealed.’® He further concluded that pyramid 8 was built after the death of queen Weret
I, as the entrance to the shaft was inaccessible after the pyramid’s construction. However, the
fact that the chamber was sealed does not necessarily mean that the queen’s organs were in the
jars; it only shows that for the ancient Egyptians the function of the chamber was fulfilled. The
queen might have owned two sets of canopic jars, one set that contained her organs for her actual

burial,**

and a second, symbolic set for her cenotaph.

An intriguing parallel for two sets of canopic jars is known from the burial of a woman
called Khenemetneferhedjet, who was buried in the pyramid of Amenembhat III at Dahshur. An
alabaster canopic chest with four jar-like depressions carved into it was found in her “ka-chapel”
or “south tomb,” while remains of wooden canopic jars and a wooden chest were found in the
canopic niche.® According to Dieter Arnold, who excavated the site, the canopic niche was
originally planned to be larger and was probably meant to contain a canopic chest made out of
stone, but due to size constraints that arose later, a smaller replacement chest of wood was made.
In the publication of Amenemhat III’s pyramid, Arnold suggested that a second set of canopic
jars for a ka-chapel might have been a common feature for royal tombs at this time.>

The set of canopic jars found in the cenotaph of Khenemetneferhedjet Weret I could be a

second set for a ka-burial as well, even though it seems to have been at a site other than that of

32 Arnold, Pyramid Complex of Senwosret 111, pp. 83, 86-87.

3 Ibid., p. 83.

34 See chapter 2.2.

35 Arnold, Pyramidenbezirk Amenemhet I, pp. 45-47, 59-60, fig. 29. Surprisingly, this very rare case of two sets
of canopic jars has not received much attention. For this women, see also chapter 7.

36 Arnold, Pyramidenbezirk Amenemhet IIL, pp. 99—-103.
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her actual burial. We unfortunately do not know if such a second set might have been deposited

at the same time as the “real” canopic jars.?’

1.3 The East and North Chapels of Pyramid 8 and Their Destruction

All aboveground buildings for the funerary cult of the king and royal women in the complex of
Senwosret III were completely demolished in antiquity. No remains of standing walls exist from
any of the royal women’s chapels, and even their floors and stone foundations were mostly
destroyed. Information about the chapels can thus only be provided by their brick subfoundations
(or by the recess that the chapel’s foundation formed, as in the case of pyramid 8’s north chapel;
see fig. 4) and by the fragments of the architecture and of the wall decoration recovered during
the Metropolitan Museum’s excavations. The architecture of the royal women’s chapels has been
studied and published by Dieter Arnold as part of his general study of the architecture of the
pyramid complex.®

Pyramid 8 and pyramid 9 each featured two chapels, one in the east and one in the north,
while the pyramids for royal women on the north side of the 